
  

In 1961, the American theatre field consisted of only 16 

theatre companies established specifically for 

educational and charitable purposes. Today, thanks in 

large measure to the pivotal role played by the National 

Endowment for the Arts (NEA) since 1965, the not-for-

profit theatre field consists of more than 1,700 theatres 

located in major metropolitan centers, urban 

neighborhoods, suburbs and rural communities. Their 

wide-ranging repertoire includes classics; modern plays 

and musicals; new plays, adaptations and translations by 

American and international writers; plays for culturally 

specific and young audiences; and experimental, 

multimedia and performance-art works.  

 

Theatre Facts 2013, a study by Theatre Communications 

Group based on its annual Fiscal Survey, reported on an 

estimated Universe of 1,773 not-for-profit professional 

theatres, including 176 Profiled TCG Member Theatres. 

Combined, these theatres directly contributed more than 

$2 billion to the U.S. economy; the real economic impact 

is even greater when spending by theatres’ attendees and 

employees in their local communities is taken into 

account. The Universe of theatres employed 126,100 

theatre workers, including actors, directors, playwrights, 

designers, administrators and technicians.  For the 176 

Profiled Theatres—ranging in size from $140,000 to $64 

million in annual expenses—compensation of personnel 

represented nearly 54% of total expenses, a reflection of 

the labor-intensive nature of the art form and the many 

cultural workers whose livelihoods theatres are 

preserving.  The Universe of not-for-profit theatres 

offered 215,800 performances that attracted nearly 35 

million patrons. The 176 Profiled Theatres also served 

2.4 million people through 1,160 outreach and 

educational programs, including touring productions, 

artists-in-the-schools, teacher training, classes, 

workshops and lectures in local community centers and 

libraries, internships for college students, special 

programs for at-risk children and life-long learning 

opportunities.  

 

The direct impact of a theatre receiving funding from the 

NEA comes not only in the form of project grants, but 

also in the multiplier effect that these grants, through 

their 2-to-1 or 3-to-1 matching funds requirement, have 

on theatres’ abilities to leverage and attract other private 

and public funding.  

 

 

 

 

 

 

 

 

Indirectly, NEA funding can be leveraged for its 

symbolic imprimatur, and can also be felt by theatres as 

it trickles down in the form of block grants to states. 

Forty percent of NEA funding goes to state arts agencies, 

which is then distributed to organizations like not-for-

profit theatres. Of the 176 Profiled Theatres, 44% 

reported funds from both the NEA and their State Arts 

Agency, while 45% reported funding from only one of 

the two sources. In total 89% of Profiled Theatres 

benefited from federal funding.    

 

By supporting many of the nation’s finest theatre 

institutions, the NEA has contributed far beyond the 

actual monetary value of its grants. Nearly every Pulitzer 

Prize-winning play since 1976 originated at an NEA-

funded theatre, and a network of educational and 

outreach programs has sprung up across the country as a 

result of NEA support, ensuring access to all Americans 

and developing new generations of audiences. 

 

Estimated 2013 Universe of U.S.  

Not-For-Profit Professional Theatres 

1,773 Theatres 
  

Estimated Productivity 
Attendance 34,900,000 

Subscribers 1,392,000 

Performances 215,800 

Productions 21,600 

  

Estimated Finances  

Earnings $1,136,000,000 

Contributions $991,000,000 

Total Income $2,127,000,000 

Expenses $2,051,000,000 

Changes in Unrestricted Net 

Assets (CUNA) 

 

$76,000,000 

  

Estimated Work Force  

Artistic 82,200 

Administrative 15,000 

Technical 28,900 

Total Paid Personnel                               126,100 

Not-for-Profit Theatre in America 

The Field at a Glance 



*Percentages total more than 100% because total unrestricted income exceeded total expenses. 

Examples of Community Impact 

 
The NEA awarded a $10,000 Art Works grant to support 

Portland Stage in achieving three goals for the 

upcoming production of Papermaker by Monica Wood. 

First, this production will tell the stories of the 

community—specifically the story of the dying paper 

mill industry in rural Maine. As Maine divides between 

the urban south and the smaller, more rural communities 

to the west and north, it is critical to be able to share 

stories that help us better understand one another and to 

build understanding between the “two Maines.” Second, 

Portland Stage will share the process of creating new 

work. Papermaker marks acclaimed fiction writer, 

Wood’s, first venture into playwriting. She has been 

writing about this experience through blog posts, and 

these short, eloquent essays provide insight into the 

creative process from the intimate and unique viewpoint 

of one discovering a new art form. Third, the theatre will 

invite their audience to participate in the art. By bringing 

the community into the process of creating a new play 

about issues significant to them, the participants will 

experience the pride of creating art. Portland Stage will 

add an additional student matinee and is extending the 

production by a week to match the excitement and 

interest that is building around this production. 

 

With a $10,000 Arts Works grant from the NEA, 

Southern Rep will produce Boudin: The New Orleans 

Music Project. This project asks music lovers from all 

over the world "How has New Orleans Music Saved 

Your Soul?"  The play's dedicated website, 

boudinmusicproject.com, features the answers to the 

prompt via photos, narratives, film and audio recordings. 

These first-hand stories will culminate in a funny, 

poignant, and powerful theatre production that celebrates 

the music, art, magic and history of the city. Presented in 

partnership with esteemed WWOZ 90.7 FM Radio, 

Boudin is a mash-up of local visual art, storytelling, live 

New Orleans music and real stories. The NEA funding 

helps support the creation of this new work with 21 

performances taking place during the city's historic Jazz 

Fest and it will be seen by up to 3,000 audience 

members. 

 

 

 

With a $15,000 Art Works grant from the NEA, 

Contemporary American Theater Festival (CATF) 
will share Barbara Hammond’s commissioned story of 

five young Russian activists who were arrested, tried and 

put into labor camps for offering up a punk prayer in The 

Church of Christ the Savior in the city of Moscow. 

Educational outreach surrounding the play includes a 

CATF In Context lecture during which Dr. Joe Robbins 

will trace the political history of Russia as depicted 

through film. One of CATF’s Saturday Humanities 

Lectures will include a presentation by Mike Lerner, the 

Director of the HBO documentary. These events will be 

free and open to the public. This production will reach 

3,000 people during the month of July in over 16 

performances.  The audience reached will include 

CATF’s Hostel YOUTH!–an immersion program for 

students aged 14-18. Annually, CATF reaches a 

geographically diverse audience with patrons coming 

from 35 different states and 3 different countries. Thanks 

to the NEA and their support this important play has 

been written and will be heard. 

 

Thanks to a $15,000 NEA Arts Works grant, Mu 

Performing Arts produced the world premiere of 

Middle Brother at The Southern Theater in Minneapolis, 

MN. Directed by award-winning artist Robert Rosen, a 

founding company member and co-artistic director of the 

late Theatre de la Jeune Lune, 1,635 audience members 

attended the 11-performance run. Loosely based on 

playwright Eric Sharp’s reunion with his birth family, the 

play's themes of loss—of home, family, language, 

identity—resonated strongly with audiences, particularly 

those touched by adoption and also recent immigrants 

and refugees from Southeast Asia, the fastest growing 

populations in the Twin Cities. Middle Brother continued 

Mu’s work of exploring the transnational adoption 

experience. According to Dr. Kim Park Nelson, a leading 

international adoption scholar, Mu is the only company 

in the world with a history of sharing adoption stories 

through theater. And this tradition has changed adoption 

conversations in Minnesota.  
 

 

 

 

 

 

 

 

FROM THEATRE FACTS 2013: FOR THE 176 PROFILED TCG MEMBER THEATRES 

BREAKDOWN OF EXPENSES 
INCOME AS A PERCENTAGE OF EXPENSES 

WITH CONTRIBUTED INCOME DETAIL* 

http://boudinmusicproject.com/

