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Mr. Chairman and distinguished members of the subcommittee, Theatre Communications Group 

– the national service organization for the American theatre – is grateful for this opportunity to 

submit testimony on behalf of our 484 not-for-profit member theatres across the country and the 

nearly 35 million audience members that the theatre community serves.  We urge you to 

support funding at $155 million for the National Endowment for the Arts for FY16. 
 

Indeed, the entire not-for-profit arts industry stimulates the economy, creates jobs and attracts 

tourism dollars.  The not-for-profit arts generate $135.2 billion annually in economic activity, 

support 4.13 million jobs and return $9.59 billion in federal income taxes.  Art museums, 

exhibits and festivals combine with performances of theatre, dance, opera and music to draw 

tourists and their consumer dollars to communities nationwide.  Federal funding for the arts 

creates a significant return, generating many more dollars in matching funds for each federal 

dollar awarded, and is clearly an investment in the economic health of America.  In an uncertain 

economy where corporate donations and foundation grants to the arts are diminished, and 

increased ticket prices would undermine efforts to broaden and diversify audiences, these federal 

funds simply cannot be replaced.  Maintaining the strength of the not-for-profit sector, along 

with the commercial sector, will be vital to supporting the economic health of our nation. 

 

Our country's not-for-profit theatres develop innovative educational activities and outreach 

programs, providing millions of young people, including "at-risk" youth, with important skills 

for the future by expanding their creativity and developing problem-solving, reasoning and 

communication abilities – preparing today's students to become tomorrow's citizens.  Our 

theatres present new works and serve as catalysts for economic growth in their local 

communities.  These theatres also nurture – and provide artistic homes for the development of – 

the current generation of acclaimed writers, actors, directors and designers working in regional 

theatre, on Broadway and in the film and television industries.  At the same time, theatres have 

become increasingly responsive to their communities, serving as healing forces in difficult times, 

and producing work that reflects and celebrates the strength of our nation's diversity.  
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Here are some recent examples of NEA grants and their impact: 

 

The NEA awarded a $10,000 Art Works grant to support Portland Stage in achieving three 

goals for the upcoming production of Papermaker by Monica Wood. First, this production will 

tell the stories of the community—specifically the story of the dying paper mill industry in rural 

Maine. As Maine divides between the urban south and the smaller, more rural communities to 

the west and north, it is critical to be able to share stories that help us better understand one 

another and to build understanding between the “two Maines.” Second, Portland Stage will share 

the process of creating new work. Papermaker marks acclaimed fiction writer, Wood’s, first 

venture into playwriting. She has been writing about this experience through blog posts, and 

these short, eloquent essays provide insight into the creative process from the intimate and 

unique viewpoint of one discovering a new art form. Third, the theatre will invite their audience 

to participate in the art. By bringing the community into the process of creating a new play about 

issues significant to them, the participants will experience the pride of creating art. Portland 

Stage will add an additional student matinee and is extending the production by a week to match 

the excitement and interest that is building around this production. 

 

With a $10,000 Arts Works grant from the NEA, Southern Rep will produce Boudin: The New 

Orleans Music Project. This project asks music lovers from all over the world "How has New 

Orleans Music Saved Your Soul?"  The play's dedicated website, boudinmusicproject.com, 

features the answers to the prompt via photos, narratives, film and audio recordings. These first-

hand stories will culminate in a funny, poignant, and powerful theatre production that celebrates 

the music, art, magic and history of the city. Presented in partnership with esteemed WWOZ 

90.7 FM Radio, Boudin is a mash-up of local visual art, storytelling, live New Orleans music and 

real stories. The NEA funding helps support the creation of this new work with 21 performances 

taking place during the city's historic Jazz Fest and it will be seen by up to 3,000 audience 

members. 

 

With a $15,000 Art Works grant from the NEA, Contemporary American Theater Festival 

(CATF) in Shepherdstown, WV will share Barbara Hammond’s commissioned story of five 

young Russian activists who were arrested, tried and put into labor camps for offering up a punk 

prayer in The Church of Christ the Savior in the city of Moscow. Educational outreach 

surrounding the play includes a CATF In Context lecture during which Dr. Joe Robbins will trace 

the political history of Russia as depicted through film. One of CATF’s Saturday Humanities 

Lectures will include a presentation by Mike Lerner, the Director of the HBO documentary. 

These events will be free and open to the public. This production will reach 3,000 people during 

the month of July in over 16 performances.  The audience reached will include CATF’s Hostel 

YOUTH!–an immersion program for students aged 14-18. Annually, CATF reaches a 

geographically diverse audience with patrons coming from 35 different states and 3 different 

countries. Thanks to the NEA and their support this important play has been written and will be 

heard. 

 

http://boudinmusicproject.com/
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Thanks to a $15,000 NEA Arts Works grant, Mu Performing Arts in Minneapolis/Saint Paul, 

MN produced the world premiere of Middle Brother at The Southern Theater in Minneapolis, 

MN. Directed by award-winning artist Robert Rosen, a founding company member and co-

artistic director of the late Theatre de la Jeune Lune, 1,635 audience members attended the 11-

performance run. Loosely based on playwright Eric Sharp’s reunion with his birth family, the 

play's themes of loss—of home, family, language, identity—resonated strongly with audiences, 

particularly those touched by adoption and also recent immigrants and refugees from Southeast 

Asia, the fastest growing populations in the Twin Cities. Middle Brother continued Mu’s work of 

exploring the transnational adoption experience. According to Dr. Kim Park Nelson, a leading 

international adoption scholar, Mu is the only company in the world with a history of sharing 

adoption stories through theater. And this tradition has changed adoption conversations in 

Minnesota. 

 

These are only a few examples of the kinds of extraordinary programs supported by the National 

Endowment for the Arts. Indeed, the Endowment’s Theatre Program is able to fund only 50% of 

the applications it receives, so 50% of the theatres are turned away because there aren’t sufficient 

funds. Theatre Communications Group urges you to support a funding level of $155 million for 

FY16 for the NEA, to maintain citizen access to the cultural, educational and economic benefits 

of the arts, and to advance creativity and innovation in communities across the United States.  

 

The arts infrastructure of the United States is critical to the nation’s well-being and its economic 

vitality. It is supported by a remarkable combination of government, business, foundation and 

individual donors. It is a striking example of federal/state/private partnership. Federal support for 

the arts provides a measure of stability for arts programs nationwide and is critical at a time 

when other sources of funding are diminished. Further, the American public favors spending 

federal tax dollars in support of the arts. The NEA was funded at $146 million in the FY15 

budget; however, it has never recovered from a 40% budget cut in FY96 and its programs are 

still under-funded. We urge the subcommittee to fund the NEA at a level of $155 million to 

preserve the important cultural programs reaching Americans across the country.  

 

Thank you for considering this request. 

 

 

 

 


