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August Wilson
is a chronicler
of black America’s

recent past.
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BY HILARY DEVRIES

n August Wilson’s most recent play, The
Pione Lesson, che VOLITIE |'-r-.-r.a|.:-.'\-|'|in|: |-",._-.:_-
Willie declares: “Thart's all | wanted. To it
down and be ar ease with everything. Bue |
wasn't bom to that. When | go by on the road
and something ain't righe, then | got 1o i
and fix ir.” The speaker is the son of a slave decer-
mimed fo eransforem his faemily's rackal |1.'L; WY RO 3
self-determining future: bur the wonds also bear
witness to their author’s aspirations as one of this
country's leading black playwrighes

In the black American thearrical cradivion, often
distinguished a3 much by political circumstance as
individual accomplishmenr, August Wilson has
errerped a5 o ;‘-.-u:'l',:*t'l.ll'.".u new voice. Chronicling
the history of black Americans through the 20ch
cennry, Wilaon draws on his |'~u'l:::r- wined &5 & Pt
[} |_-|||:||_|| |'.|'\1 MHOIE TeC :_-n.ri'. h.lll-:;.i r.t|-:'|1:- ilx il
dramarizt, His three best-known plays, Ma Raney's
Black Botton, Fences and Joe Tumer's Come and
Gone. evince both their avthor's fecund we of
language and a storyreller's narrative touch,

T]]l_"!'il:i'l."\-'|,,'III'I'|IJ|.I|‘I'\.'|.' inTeEn, Povaever, 15 as pi:\-.‘l-
agogic as it is expository. Wilson describes his arris-
tic apenda as an attempe o “concrerize” the black
Amencan grachition, o demonsirare how that -'I!'-IJI-
rion “can sustain a man once he has left his facher's
house.™ lndeed, the theme thar surges through
Wilson's work & the need for black Americans
forpe anew their identiry, an identity thart is ar once
African and American.

In the seven vears he has been writing plavs=—his
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